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teenth century, and beyond. It was a Mexican, Juventino Rosas (1868-
1894), who gave the world one of the most celebrated Waltzes, Sobre
las Olas (Over the Waves).

The staple of Mexican musical production in the nineteenth century
was piano music of the salon type, enhanced by a more or less adroit imi-
tation of Chopin and of Schumann. Among Mexican composers who
excelled in this type of composition three names stand out, Felipe Villa-
nueva, Aniceto Ortega and Melesio Morales. Villanueva cultivated Mexi-
can themes in his numerous salon pieces, and therein lies his importance
in the development of a national style of Mexican music. Aniceto Ortega
(1823-1875), apart from his semi-popular marches and waltzes, was
also the author of the first Mexican opera on a native subject, a one-act
"musical episode" entitled Guatimotzin. The opera dealt with the last
days of the Aztec Empire. Guatemoc (or Cuauhtemoc), the last Emperor
of the Aztecs, was the tenor, and Cortez was the bass. The opera, which
remains unpublished, is analyzed in great detail in Panorama de la
Musica Mexicans by Otto Mayer-Serra.

Melesio Morales (1838-1908) was the composer of several operas.
He also composed a curious piece named La Locomotiva, written on the
occasion of the opening of a new railroad and performed in Mexico City
on November 16, 1869. A contemporary newspaper described the piece
as "a musical imitation introducing new instruments in order to repro-
duce faithfully the roar of the steam engine, the whistle of the locomotive,
and even the sound of the wheels turning on the rails, all this mixed with
harmonies so strange that they seemed a hymn intoned by modern giants
in praise of nineteenth-century civilization."

Numerous Italian and German musicians settled in Mexico in the
nineteenth century in the capacity of teachers. One such musician, Her-
mann Roessler, came to Mexico in the retinue of Emperor Maximilian.
He published several character pieces for piano, and also wrote vocal
music to texts in the Aztec language.

The growing nationalism in Mexico demanded a national anthem. A
special competition was held in 1854 for the best setting of the hymn.
The winning composer was Jaime Nuno, a Spaniard by birth, who settled
in Mexico and eventually went to the United States, where he died. It
is interesting to note that the prize of 2000 pesos for the music was not
paid to Nuno by the Mexican administration of Santa Ana. He collected
the award only in 1901.

Music was always a favorite art in Mexico, even during the dictatorship